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Performance note: 

 

Four scores are needed for the performance. 

Instruments. Any four acoustic or electronic melody instruments with appropriate range can perform Hei. 
Instruments with wide dynamic range are preferred. The piece can be transposed (in its entirety) up or down to 
fit the instruments' ranges. Also, some uncomfortably low or high notes may be transposed (by all players 
alike) an octave up or down, if necessary. 

Position. The players stand in the four corners of the performance place. FL and FR at the front corners of the 
stage, BL and BR in the left and right rear corners of the hall (behind the audience). The players should be 

able to see and hear each other without difficulty. If this is not possible, the alternative would be standing in a 
straight line, as close as possible (and facing) the audience, BL and BR standing at the extreme left and right 
of the stage, FL and FR more in the middle, but well separated. 

Tempo M.M. between 96 and 104 is ideal for middle size concert halls. The tempo should be slower for large 
halls, faster for small halls, but it should not change during the piece. In extremely large performance spaces 
the players should resort to visual cues or preferably click-track or digital metronomes listened through 
earphones (started precisely synchronized in good time before the performance).  

Dynamics should be adjusted according to the performance space. f and p could thus also mean ff and  pp. 
Brass players may use a (plunger) mute to further attenuate their p and pp nuances. 

Ornaments start with the main note. The mordent     has three, the pralltriller      six notes. 

Optional: If performed as the first piece after the intermission, the "back" players BL and BR could 
"summon" the still loitering part of the audience to re-enter the hall after the interval signal for the final call 
has been played. This is done - while moving through the lobby to the playing position in the hall - by first 

imitating the interval signal (if any, otherwise use any motive from Hei), and then through repetitions (with 
generous pauses between them) transforming that signal gradually toward some appropriate (similar) motive 
in Hei. Both players should avoid playing at the same time. They should either (preferably) alternate (both 
doing their own tranformations toward their individually selected motive) or the second player should wait for 
the first one to finish his transform (and to reach his position in the hall) before doing his own "summoning" 
and going to his position. The "front" players should already be at their positions in the front corners of the 
stage. Let the audience quiet down, before starting the written-out part of Hei. 

 
 

Preferred setup: Alternative setup: 
 
 

FL 

audience 

FR 

BL BR 

FL 

audience 

FR BL BR 

These 70 bars were written in tribute to Paavo Heininen, for his 70th anniversary. 
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